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Title:Withershins
Date:1995
Media:Mixed media installation
Description:
Floor maze constructed from 2-inch x 4-inch (5 x 10 cm.) aluminum rectangular tubing, pressuresensitive switch mats, two video projectors, four speakers, carpet, two computers with multichannel interface and sound cards and controlling software written in DOS, two computer3 / 21

controlled quad audio panners, two-channel synchronizer, two laserdisc players and two
laserdiscs (color; mono sound)
Dimensions of floor maze: 25 x 35 ft. (7.62 x 10.67 m.)
Edition of two and one artist’s proof
Withershins is an interactive work based on a highly self-reflexive text about left and right
handedness and bicameralism in relation to movement, symmetry and asymmetry. The text is
structured with overlapping, enfolding, mirroring and word play. It is continuous with acceptable
syntax (as opposed to a series of non-sequiturs) no matter where the viewer goes in the maze.
In some places the text is as many as six layers deep, so even if the persons being tracked go
back and forth along the same section of the maze, their steps will continue to unfold new
spoken passages. The triggered phrases are spoken by a man and/or a woman, depending
upon which side of a large maze the viewer enters. The maze structure is built from 2 x 4-inch
(5 x 10 cm.) aluminum rectangular tubing and covers an area of 25 x 35 feet (7.62 x 10.67 m.).
As one moves within the labyrinth spoken phrases are triggered every 30 inches (76 cm.) along
the way. Two people can be tracked at any given time, simultaneously generating two texts that
suggest the possibility of interchange between the participants. Occasionally, one person will
end up controlling both texts, and one will hear the voices going in and out of unison creating
subtle delays. Two independent quad panning systems track the two active viewers amplifying
the sound wherever they go. Additionally, two video projections on opposing walls show the
front of a man’s torso and back of his head as he signs a specific text (or “path” through the
maze) selected/written by the artist – a text or “path” which is only one of an infinite number of
possibilities.

Spoken Text:
The text below is the signed text that is seen in the two video projections. Whenever a viewer
enters either side of the maze, the signing begins. If the maze is left entirely, the images reset
to the beginning and wait for the next entrant. The signed text is one of "infinite" possibilities
derived from a list of 420 phrases that are accessed via computer that tracks the viewers'
location. The spoken text is generated in real time from the same list depending on their
movement in the maze.
And if
The right hand
was ingrown
backhandedly
and what if
The left hand
knows
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that the right hand
knows
what the right hand
is doing?
is the left undone
and what if
The left hand
was ingrown
deep in the mind
speaking in
many handed ways
growing old in a maze
from one word to the next
questions arise
and eyes inflict words
and right inflects left
from one word to the next
left inflects right
and this inflicts that
hand back and forth
and that inflects this
and words reflect back
from one word to the next
questions arise
in many handed ways
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Is the left hand?
and so the logos goes
And if
The left hand
knows
what the right hand
is doing?
thrown as it is
the right
wrote the left
a hand written hand
blown
across the flesh
and if
a hand written hand
folded inside
hand held thoughts
a number of instructions
lost between hemispheres
left for dead
the other
mind
beside yourself
and if the left hand
has a hole
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would the right hand
then know?
when a hand
is the other hand
which hand is back and forth
two nodal hemispheres
play havoc
in your skull
the mind can’t
help but mince
and suddenly you are
beside yourself
entertaining a party of two
only to fall back
a few words
a few steps gone by
a number of instructions
on the way language moves
from point A to point B
proceed accordingly
inside a book
outside a hand
swept mind
laid bare
and if
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the written word
left the last word
in the palm
of one hand clapping back
and the right hand
was an ear
out of the other’s mind
the left hand spoke
and the right hand
opens the books
laid bare
the left hand does not know
what the right hand
did not know
hands divide
and word by word
language moves
begins to circle
over the book
he writing is
on the wall
and the left is not
reading it
to its next
reflexive moment
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to its next
reading
in a way
side ways
way inside
positioned in prayer
the right hand
swallows its palm
and the left hand
swims back
and forth and back
for everything
which is visible
is a copy
of that which is hidden
in every step
and the left hand
is a copy
of that which is hidden
positioned in prayer
way inside
the right hand
stops writing
the left hand
stops to write
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the first hand
for the last time
the hand unhands itself
beheads its double
and the left hand is
not the right

the hand unhands itself
and left reflects back
the right hand
the hand left
the right hand
going mad
a house of hands
plays havoc
shaking Matthew’s mind
for the last time
the hand unhands itself
beheads its double
and the left hand is
in the root
reflected back
way inside
its handness
that is to say
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reflects upon
what the right hand is
and will be done
on earth as it is
what then?
when the word
“hand” moves
happens to skip
walks on water
that is to say
meets its own reflection
in a way
that propels it
to its next
reflexive moment
between hands
out of hand
the mind eats
reflexive moments
echoing thought
across the abyss
and word by word
hands divide
the prong of duality
impales the mind
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to unhand itself a logic
and if
parity
folded in the word play
of parity
and if
laid bare
the left hand does not know
what the right hand
is doing
and the lamb said:
be passerby
reflect
between hands
the misgivings of two
hand apprehends hand
right within the mirror
out of hand
as the right reflects
left within the mirror
quickening the eye
ahead
of one hand clapping
bleeding
and the right hand
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left a sound
in a hole
that bleeds the left hand
back into the sound
of a hole
in a hole
that bleeds the left hand
back and forth
the logos moves
back into the sound
and left to die
where hands are tied
behind the mind
hidden within
a few steps
into asymmetry
of mind
and the left hand
of the right hand
the mind can’t know
what hand is left
passes through
a hand
that goaded the gods about
what hand
13 / 21

did what
before hand
and if
the right mind
did not know
what the left hand brings forth
and back to
doubling its reflection
of differences
and if left
in a symmetry
and if left
did not know
the left hand
cannot know
the left hand
and if
the left hand
did not know
what the right hand
held out
in the mind of Matthew
who goaded the gods about
a hand
passes through
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what hand is left
sided handedness
and one remains roaming
between hands
and forth and back
dividing
two nodal hemispheres
that play havoc
in your skull
are only copies of
two hands
that play havoc
in your skull
the mind can’t help
and suddenly you are
reminded
of the right hand
the mind can’t know
and suddenly you are
left beside yourself
entertaining a party of two
only to fall back
words into hands
laying upon hands
speaking in many ways
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right beside yourself
entertaining a party of two
only to fall back
a few steps
a few words
instructions on how to move
thoughts in the body
behind the mind
where hands are tied
and left to die
by the hand that feeds
and if the left hand
has a hole
would the right hand
then know? when a hand
is the other hand
which hand is back and forth
two nodal hemispheres
play havoc
in your skull
the mind can’t
help but mince
and suddenly you are
beside yourself
left hidden
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and the right hand
left a sound
of one hand clapping
ahead
quickening the eye
left within the mirror
as the right reflects
back-words
right within the mirror
hand apprehends hand
the misgivings of two
escaping handedness
and the lamb said:
to become someone else
proceed accordingly
from point A to point B
hand held thoughts
folded inside
a hand written hand
blown
minds
folded inside
a hand written hand
blown
across the flesh
17 / 21

of symmetries
a hand unhands itself
hands itself back
words into
The left hand
was ingrown

Bibliography:
Vischer, Theodora, ed. Gary Hill: Imagining the Brain Closer than the Eyes. Basel: Museum für
Gegenwartskunst; Ostfildern: Cantz, 1995, pp. 107 – 109.
Colisiones: Arteluku, Donostia 14 Augosto – 16 Octobre 1995. San Sebastián: Diputación Foral
de Gipuzkoa, 1995, pp. 60 – 63. (Including a transcription of the text from Withershins.)
Carnegie International 1995. Pittsburgh: The Carnegie Museum of Art, 1995, pp. 94, 95.
Sedicesima Biennale Internazionale del Bronzetto Piccola Scultura Padova ’95. Padua: Il
Poligrafo, 1995, p. 223.
Identity and Alterity: Figures of the Body 1895/1995: La Biennale di Venezia, 46. esposizione
internazionale d’arte. Venice: La Biennale di Venezia: Marsilio, 1995, p. 455.
3e biennale d’art cotemporain de lyon: installation, cinéma, vidéo, informatique. Paris: Réunion
des musées nationaux, Biennale d’art contemporain, Paris, 1995, pp. 172 –174.
“Gary Hill’s Venice.” Seattle Weekly (June 21, 1995), p. 27.
“Biennale: l’identità è virtuale, l’alterità è reale.” Il Giornale dell’Arte (July-August 1995).
Klangkunst - Sonambiente festival für hören und sehen. Berlin: Akademie der Kunste, 1996, p.
70.
Le Thorel – Daviot, Pascale. Petit Dictionaire des Artistes Contemporains. Paris: Bordas,
1996, p. 120.
Brockhaus Enzyklopädie, Bd. 30. Mannheim: Bibliographisches Institut and FA Brockhaus AG,
1996, p. 344.
Lestocart, Louis-José. “Gary Hill: Surfer sur le medium / Surfing the Medium.” art press 210
(February 1996), pp. 21, 23.
Suchère, Eric. “Gary Hill Le Trafiquant d’ Images.” Beaux Arts 142 (February 1996), pp. 69, 70.
18 / 21

Brown, Gerald. “Sound Bite A-Go-Go.” Philadelphia Weekly (March 6, 1996), p. 24.
Van Assche, Christine. “Six Questions to Gary Hill.” Parachute 84 (October, November,
December 1996), pp. 44, 45.
Petho, Bertalan. post-postmodernism: The Nineties: Opinions and Philosophical Investigations
Concerning Our Change of Era. Budapest: Platon, 1997, p. 120.
Quasha, George and Charles Stein. Viewer. Gary Hill’s Projective Installations 3. Barrytown,
New York: Station Hill Arts, 1997, pp. 77, 78.
Dantas, Marcello. Gary Hill: O lugar do outro/where the other takes place. Rio de Janeiro:
Magnetoscópio, 1997, pp. 56, 87.
Contemporary Art: The Collection of the ZKM Center for Art and Media, Karlsruhe. Munich:
Prestel, 1997, p. 11.
Stals, José Lebrero. Gary Hill: HanD HearD – Withershins – Midnight Crossing. Barcelona:
Museu d’Art Contemporani de Barcelona, 1998, pp. 14, 15, 32 – 41, 62.
“Del paraíso de Delvaux a las instalaciones de Gary Hill y Baldessari,” El Punto de las Artes,
Barcelona (July 17 –31, 1998), p. 11.
“Los museos catalanes hacen su agosto: menú de exposiciones a la carta.” ABC Cataluña,
Barcelona (August 8, 1998).
Bosco, Roberta. “Gary Hill, en el Macba: En busca de un nuevo lenguaje.” El Periodico del
Arte 14 (August/September 1998).
“Liminal Performance: Gary Hill in Conversation with George Quasha and Charles Stein,” PAJ
(Performing Arts Journal) No. 58, Vol. XX, No. 1 (January 1998), p. 16.
Rewind to the Future. Bonn: Bonner Kunstverein, 1999, p. 80.
Pontbriand, Chantal. Communauté et Gestes. Montréal: Les Éditions PARACHUTE, 2000, pp.
68.
Morgan, Robert C., ed. Gary Hill. Baltimore: PAJ Books / The Johns Hopkins University Press,
2000, pp. 236, 257.
Gary Hill en Argentina: textos, ensayos, dialogos. Buenos Aires: Centro Cultural Recoleta,
2000, pp. 35, 44, back cover photo.
Gary Hill: Instalaciones. Córdoba: Ediciones Museo Caraffa, 2000, pp. 23, 45.
Quasha, George and Charles Stein. La performance elle-même in Gary Hill: Around & About:
A Performative View. Paris: Éditions du Regard, 2001, pp. 64 – 65.
Rowlands, Penelope. “Gary Hill’s Hall of Mirrors.” ARTnews 100, 5 (May 2001), pp. 176.
19 / 21

Gary Hill: Selected Works and catalogue raisonné. Wolfsburg: Kunstmuseum Wolfsburg, 2002,
pp. 188 – 193, 209, 243.
Zutter, Jörg, ed. Gary Hill / Bruce Nauman: International New Media Art. Sydney: National
Gallery of Australia, 2002, pp. 13, 27 – 28, 29, 37 (photo). (Includes George Quasha’s essay:
“Gary Hill’s Art of the Threshold.”) Note: Jörg Zutter’s essay “Gary Hill / Bruce Nauman:
International New Media Art” reprinted in: artonview No. 32 (Summer 2002 – 2003), pp. 6 – 11.
Lebowitz, Cathy. “Gary Hill at Barbara Gladstone.” Art in America (March 2003), pp. 119 – 120.
De Volder, Geoffroy (interview with Gary Hill). “L’instant de ma mort.” DITS (MAC’s GrandHornu) (Spring 2003), pp. 142 – 153.
Gary Hill: Withershins. Raddle Moon 20, Canada (January 2003), pp. 5 – 31, 119 – 120
(front/back cover).
Barro, David. Gary Hill: Poeta da percepção, poet of perception, poeta de la percepción. In
Portuguese, Spanish and English. Porto: Mimesis, 2003, pp. 15, 37, 59.
Shaw, Jeffrey and Peter Weibel, eds. Future Cinema: The Cinematic Imaginary after Film.
Karlsruhe: ZKM and Cambridge: MIT Press, 2003, pp. 309, 310.
Diez, Renato. “Gary Hill: Immagini contro parole.” Arte 380 (April 2005), pp. 98 – 104.
Gary Hill: Resounding Arches / Archi Risonanti. (Catalogue and DVD.) Rome: Ministero per i
Beni e le Attività Culturali Soprintendenza archeologica di Roma, and Milan: Mondadori Electa
S.p.A., 2005, pp. 28 – 29.
Samaniego, Alberto Ruiz de. “Gary Hill and Maurice Blanchot: Dialogues at the
Threshold.” Dardo magazine, 2 (June – September 2006), pp. 146 – 179.
Odin, Paul-Emmanuel. L’absence de livre [Gary Hill et Maurice Blanchot – Écriture, vidéo].
Marseille: La Compagnie, 2007, pp. 136, 138.
Quasha, George and Charles Stein. An Art of Limina: Gary Hill’s Works and Writings.
Barcelona: Ediciones Polígrafa, 2009, pp. 279, 344 – 346, 350, 476, 477, 506, 591, 596, 599,
600, 606, 625, 626.
Upchurch, Michael. “A stroll with sound/video artist Gary Hill through his new show,” The Seattle
Times (May 6, 2012)

Exhibition History:
An example of this work was first exhibited at the Venice Biennale, Venice, Italy from June 8 –
October 15, 1995 as part of the exhibition “Identità e Alterità.”
“Gary Hill: Withershins,” Institute of Contemporary Art, Philadelphia, Pennsylvania, February 10
– April 14, 1996.
20 / 21

Group exhibition. Kunstmuseum Wolfsburg, Wolfsburg, Germany, May 25, 1996 – January 1,
1997.
Solo exhibition. Museu d’Art Contemporain, Barcelona, Spain, July 16 – September 27, 1998.
“Glossodelic Attractors,” The Henry Art Gallery, Seattle, WA, March 30 – September 16, 2012

Notes:
Winner of the Leone d’Oro, Prize for Sculpture at the Venice Biennale, Venice, Italy, 1995.
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