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Title:Equal Time

 Date:1979

Media:Video (color, stereo sound); 4:00 min.

Video Link :https://vimeo.com/5500318

Description:

In this work, the field of Hill’s experimentation is the synchronization of visual and linguistic
elements.  For Equal Time, he sets up a minimalist arrangement, whereby two identical panels
with grid patterns, starting respectively on the left and right side of the monitor, slowly move
across the screen against a black background to the opposite side.  As the panels overlap they
produce moiré patterns.  Each is associated with the voice of a different speaker, whose voices
emerge from the left or right stereo channel.  As soon as the panels completely overlap, the
words of the two texts merge and the two voices, now in unison, produce a phasing sound
similar to the visual moiré pattern of the panels.  As the panels continue to move the voices
have changed places and each one is now reciting the other’s text from ‘the room opposite.’ 
The panels continue across the screen disappearing as the voices end their respective texts. 
Hill also uses the element of speaking going in and out of synchronization in a later work, House
of Cards, 1993.

Broeker, Holger, ed. Gary Hill: Selected Works and catalogue raisonné. Wolfsburg:
Kunstmuseum Wolfsburg, 2002, GHCR 34, pp. 81.

Spoken Text:

Note:  This text is also used in the installation of the same name. 

Text A

A voice spoke from the corner of the room. It was not at a right-angled corner. It was a wedge-
like shape lit obtusely from a light bulb hanging on white zip cord inches above the floor. The
cord extended to the ceiling where it was attached and guided by a set of screw eyes evenly
placed diagonally from the center area of the ceiling to the opposite corner. From there it
continued back down again and ended at a receptacle, level and eight feet of distance with the
bulb. Two walls of the room were parallel, one longer and extending into the wedged corner. On
the ground and against the walls were small piles of frosted glass equal in mass and shape.
The piles and light bulb when seen as three points formed an imaginary line. On one side of the
line a voice spoke its thoughts from the wedged corner projecting them out towards the light. On
the other side an animal sat in a folding chair embracing itself making inaudible high-pitched
sounds.  The room was otherwise empty except for two stacks of sheets compressed between
floor and ceiling for structural purposes. The separateness of the two stacks could only be
distinguished by an occasional acoustical smear. I left the room exiting to a hallway. It was long
enough to form extreme perspective looking in either direction with doors to other rooms on both
sides. I crossed the hall and entered the room opposite me.
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Text B

It was early afternoon and the room was well lit by natural light. Rows of windows filled the walls
except one which was freshly painted. A cluster of plumbing fixtures ran up through a template
shape in the floor and out through another template shape in the wall close to the ceiling. The
fixtures were galvanized steel and visually separated the empty wall from the entrance to the
space, a cement archway. People congregated in the middle of the room drinking, talking and
smoking. They were unnecessarily close to each other with an eight-foot band of floor space
surrounding them. I walked around the room in the space allotted to me, observing the people
and looking out the windows to the streets down below. The noise from the traffic was
inordinately loud, being several stories down, compared to the people’s voices which were
unintelligible at only a few paces away. The aural distortion may have been formed by an
elaborate draft caused by the sheer amount of windows and the way in which they were open.
Moving one’s head from side to side revealed a sinusoidal shape sequencing from partially
opened to partially closed windows. The peoples’ drone unexpectedly faded as they noticed
wet paint on their clothes, hands, drinking glasses and faces. I left the room exiting to a hallway.
It was long enough to form extreme perspective looking in either direction with doors to other
rooms on both sides. I crossed the hall and entered the room opposite me.
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Notes:This single-channel version is also a component of an installation of the same name.
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