
 

G A R Y  H I L L

                               1 / 5



 

                               2 / 5



 

Title:Black Performance

 Date:2000/2001/2003

Media:

Description:

With Paulina Wallenberg-Olsson

Intermedia performance for infrared video camera, two video projectors, two projection screens,
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digital video player, pre-recorded digital video cassette, variable sound system, microphones,
laptop computer, Reaktor software synthesizer, strobe lights, costuming, pump organ, live
salamanders

Black Performance explores thresholds of light/darkness, silence/sound/song,
presence/absence, viewed/viewing, real time and recorded time, and performance versus
installation. Rather than seen as a set of dualities, these “resonating membranes” develop an
open field wherein performer(s), audience, sound, and images begin to pass through one
another. A sense of extreme pasts and futures manifests in the work with shades of the
Victorian, the Gothic, and science fiction.

This performance consists exclusively of video projections and sound and takes place in a
darkened space, with the performers—Gary Hill (“operator”) and Paulina Wallenberg-Olsson
(“protagonist”)—remaining outside the space, never directly seen by the audience, yet heard
behind the walls and crawl spaces. The projections consist of real-time infrared images of the
protagonist  recorded live by the operator. Whistles have been handed out to people working in
the space (guards, technicians, etc.) with instructions to blow them at various times during the
performance.

The performance opens with a ten-minute sequence of computer-generated images of dense
lattice structures—seeming architectures in deep space or an internal skeletal web of organs or
cocoons, perhaps a connective circulatory system. The sequence ends with a fragment of
zeppelin-like craft glimpsed as the screen goes black. Scratchy animal utterances are heard
from the “backstage” protagonist., She wears an elaborate black dress with many layers of
embroidery and lace. Two open bamboo cages with live salamanders and covered with fine
black mesh are attached to her hips (reminiscent of the bustle of a Victorian dress). Using an
infrared camera, the operator explores the protagonist with extreme close-ups of the textures of
her dress, the cages and salamanders, and finally her face—all projected in the audience’s
space. The protagonist’s deep, labored breaths and low vocal expressions are heard as the
camera travels over her. Following  further projections of Kleinform-like vessels within which the
camera travels their inner structures, the protagonist is now re-positioned at one end of a long,
narrow corridor in complete darkness; at the opposite end is the operator. She begins to sing
various ballads a cappella, while the operator “seeks” her with the infrared camera, moving
slowly down the corridor until she—and the source of the songs—is found. The projection
switches to a live image of the protagonist’s profile as she makes a series of very loud “calls”
or screams and then slips back into the hidden spaces of the building. The space is now
completely dark and empty of images. The operator reads fragments of a text, each punctuated
with a single strobe flash. A few sounds of whistles.
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