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Title:Black/White/Text

 Date:1980

Media:Video (black-and-white; stereo sound); 7:00 min.

Video Link :https://vimeo.com/111239049

Description:

Rutt/Etra video synthesizer (scan processor), black-and-white camera, 4-track audio reel-to-reel
audio tape recorder, microphone

Using the phenomenon of inverted (or negative) video feedback, this work constructs a one-to-
one correspondence between recited text and image. Black and white rectangles, embedded
one within another against a black background, are generated through a closed-circuit system:
a camera’s signal is inverted and displayed on a monitor that the same camera is framing. The
camera, as it were, sees itself seeing itself seeing itself and so on. (It’s the inversion itself that
produces the alternating black and white rectangles). The number of rectangles is based on a
precise score involving seven channels of chanted text (all in the voice of the artist)—a kind of
“language canon.” A 96 syllable paragraph describing the feedback process is broken into 7
mathematically related groups of syllables (3, 6, 12, 24, 36, 48, 96). The first voice recites “rec-
tan-gle” (3 syllables) in sync with the first rectangle, which comprises the rhythmic pulse of the
piece, repeated continuously (i.e., there is always at least one rectangle on the screen).  A
second voice comes in, “with-in-a-rec-tan-gle” (6 syllables), in sync with two rectangles. The
first voice repeats “rec-tan-gle” twice, so that the two voices now say “rec-tan-gle” at the same
time. As more rectangles feed back and multiply, additional voices enter the chant with longer
and longer phrases and synchronous parts. Over the course of the work, feedback
multiplications mount into a mesmerizing tunnel of concentric rectangles, ultimately
disintegrating into fractal-like forms before disappearing altogether. The simultaneous voices in
the stereo field slowly grow in density to the point where all seven voices end in unison with
“rec-tan-gle.”

Quasha, George and Charles Stein. An Art of Limina: Gary Hill’s Works and Writings.
Barcelona: Ediciones Polígrafa, 2009, p. 571.

Spoken Text:

Note:  This text is also used in the performance of the same name and in the installation, Glass
Onion, 1980 - 81. 

A texture is drawing a continuum from one voice to another differentiated by measuring the
distance between sending and receiving messages voicing the following: rectilinear time enfolds
the negative and positive spaces expanding the image that text occupies the space before and
after the frame of reference within a rectangle.
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