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Title:Core Series "Glasses"

 Date:1991

Media:Single-channel video/sound installation

Description:

Two modified 20-inch color video monitors (cathode ray tubes removed from chassis), monitor
speaker, painted MDF-board pedestal/enclosure, tone-controlled video switcher utilizing one
input and two outputs, one DVD player and one DVD (color; mono sound)
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Dimensions: pedestal:  42 (or 10) h. x 36 w. x 24 d. in. (107 [or 25] x 91 x 61 cm.)

Edition of two and one artist’s proof

Two 20-inch video monitors stripped of their housings are turned vertically and positioned like
an open book on top of a white pedestal. (The back of the monitors’ tubes rest on vertical
supports that are attached to the top of the pedestal, and wires from the monitors extend down
inside the pedestal where the monitors’ electronics are shelved.)  During the real time
recording, the camera was placed on a board with a half-filled (half-empty) glass of water
positioned on its end. Since the camera’s relative position to the glass never changes, the
glass remains fixed in the approximate center of the image while the background moves through
the frame normally. The two monitors display the same image, but one is delayed or in advance
of the other, creating a wider view of the background with two glasses fixed in the foreground.
When the camera changes directions, the images are swapped to maintain the illusion of a
continuous background. The two images alternately flicker on and off since they are derived
from a single source. This creates a highly agitated image that is offset by a disinterested voice
reciting a variation on a childhood rhyme.

Spoken Text:

one, two, buckle my shoe… three, four, shut the door… five, six, pick up sticks… seven, eight,
don’t be late… nine, ten, mother hen

one, two, nothing new… three, four, wild bore… five, six, little fix… seven, eight, that’s great… nine,
ten, not again

one, two, yellow glue… three, four, there is more… five, six, drink this… seven, eight, kind of rape…
nine, ten, big ben

one, two, black & blue… three, four, rotten core… five, six, missing bricks… seven, eight, black
bait… nine, ten, bad men

one, two, me you… three, four, want more… five, six, table of pricks… seven, eight, double saint…
nine, ten, empty death

one, two, coming soon… three, four, changing sore… five, six, lost mix… seven, eight, fuck jake…
nine, ten, loose end

one, two, don’t move… three, four, be a whore… five, six, nothing clicks… seven, eight, God’s
fate… nine, ten, word blend
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