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Title:Disturbance (among the jars)
Date:1988

Media:Mixed media installation
Video Link :

Description:

Seven modified 27-inch color video monitors (cathode ray tubes removed from chassis), two
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painted MDF-board platforms, seven straight-back wooden chairs, two speakers, seven-channel
synchronizer, seven laserdisc players and seven laserdiscs (color; one with stereo sound)

Dimensions variable; requiring two platforms (one including two stairs on either end that
functions as a veranda) which measure 18 x 324 x 54 in. (45 x 822 x 137 cm.) each (the depth
of the chair platform/veranda is variable)

Unique

Note: The work was commissioned directly from the artist by the Musée national d’art
moderne, Centre Georges Pompidou, Paris, France, in 1988.

Disturbance (among the jars) is a multi-lingual adaptation of selected Gnostic texts from the Nag
Hammadi library discovered in 1945/46. The structure of the piece is based around the
metaphor of fragmentation, more specifically, that of a broken sentence reflecting the original
condition of many of the texts. In a completely white room lit with several thousand watts of
light, a veranda with seven straight-back wooden chairs faces a low pedestal of the same height
on which seven 27-inch bare cathode ray tubes (display bulbs of video monitors) are positioned
to form a fragmented line. The positions of the monitors can be seen in a multiplicity of ways.
Monitors 1 and 2 on the far left are placed like an opened book and function as mirrors, dyads
and doubles throughout the work. When not linked to the continuous “sentence” by the
extended panorama, monitors 3, 4 and 5 in the middle can be seen as a triad and literally
provide the possibility of the most continuous unbroken image. Monitor 6 is, as it were, broken
off from the triad (the broken image; the broken word; the gap), but the position of the viewer
closes the break, and a quaternion becomes present. Monitor 7 on the far right is the monad,
the point of view or source.

The texts were reworked by the artist and, in many cases, by the performers — including actors,
persons off the street, poets and writers — themselves. (For example, the sound poet Bernard
Heidsieck created a sound text from The Holy Book of the Great Invisible Spirit, and the
philosopher Jacques Derrida wove together lines and phrases from the Gospel of Thomas,
ultimately appearing in a kind of cameo role as “The Philosopher.”)

These performances, recorded in the same bright white light of the installation, are interwoven
with landscapes from the Cathar country of France and are juxtaposed with encrusted texts that
seemingly crawl “through” the video space of the seven monitors. This horizontal movement is
further emphasized with the image of a large snake that appears to also pass through all of the
monitors as it negotiates a number of pomegranates strewn across the floor space. As the
snake makes its way, we hear a spoken text consisting of more than thirty different languages
unfold.

Spoken Text:

The work is a multi-lingual adaptation of Gnostic texts unearthed in 1945 at Nag Hammadi,
Egypt. Excerpts were adapted from the following texts:

The Gospel of Thomas
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The Gospel of Truth

The Apocryphon of John
Authoritative Teaching

The Gospel of the Egyptians
On the Origin of the World
The Gospel of Mary

The Gospel of Philip
Trimorphic Protennoia

The Thunder, Perfect Mind
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Notes:

This work was made while Hill was an artist-in-residence at the Centre Georges Pompidou,
Paris, and a recipient of a fellowship from the National Endowment for the Arts. Selections of
text and original recordings of performing done in collaboration with George Quasha.
Lighting: Christophe Chevalin

Camera: Gary Hill and Jacques Nibert

Editing: Timothy Miller

Production: Centre Georges Pompidou, Musée national d’art moderne, Christine Van Assche
Production Assistant: Christian Diebold

Performers (in order of appearance):

Jacques Derrida

Anne Angelini

Myriam Tadesse

Jacqueline Cahen

Joseph Gugliemi

Bernard Heidsieck
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Claude Royet-Journoud
Pierre Joris

Irene Pool

George Quasha

Francois Jacqueson (voice only)
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