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Title:HanD HearD

Date:1995-96

Media:Five-channel video installation, silent
Video Link :

Description:

Five video projectors, five media players and five video files (color; silent)
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Dimensions variable; projections approx. 9 h. x 12 w. ft. (2.7 x 3.7 m.) each
Edition of two and one artist’s proof

Note: A unique seven-channel version of this work was commissioned by the Science Museum
in London in 2001.

Five wall-sized color video images are projected at or near the corners of a given space. Each
projects a fixed camera angle between a profile and over-the-shoulder view of a person gazing
intently at one of his or her hands; aside from slight passive but vibrant “living” movement, the
individuals do nothing but gaze. Every once in a while a figure’s head turns a few degrees as if

to acknowledge the viewer. The title contains the letters “an ear,” suggesting a space of
listening, and yet the work is actively silent.
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