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Title:lnasmuch As It Is Always Already Taking Place
Date:1990

Media: Sixteen-channel video/sound installation
Video Link :

Description:

Wood, latex paint, sixteen modified 1/2-inch to 23-inch black-and-white video monitors (cathode

5/12



ray tubes removed from chassis), two speakers, sixteen media players, sixteen video files
(black-and-white; one with stereo sound), and assorted cables

Dimensions of horizontal niche: 16 h. x 54 x 66 in. (41 x 137 x 167 cm.)
Edition of two and one artist’s proof

Inasmuch As It Is Always Already Taking Place consists of sixteen video monitors separated
from their chassis and electronics by extended wires. Varying in size from 1/2-inch to 23 inches,
they are positioned and viewed within a deep horizontal inset (measuring 16 x 54 x 66 inches /
41 x 137 x 167 cm.) cut into a wall at waist to chest level. Their arrangement as such is one of
accumulation, a pile-up, a kind of debris — bulbs that have washed up from the sea or perhaps
stones that have broken down to smaller and smaller particles. Each one displays an
autonomous fragment of a body (perhaps a reclining figure, a man reading, a corpse, etc.) as
actual size (i.e. a 1-inch monitor displays a portion of a palm of a hand, or an unrecognizable
terrain of skin; a 4-inch monitor displays part of a shoulder or an ear; a 15-inch monitor emits
the stomach, and so on). Each image involves little movement, being a never-ending closed
loop with no beginning and no end, suggesting a wavering gaze or the murmur of the body.
Altogether there is a polyrhythmic sense to an otherwise still figure uttering barely articulated
phrases and guttural noises amongst the sounds of papers rustling, skin rubbing on skin, and
water.

Spoken Text:
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