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Title:Learning Curve (still point)

Date:1993

Media:Mixed media installation

Video Link :

Description:

Modified 5-inch black-and-white video monitor (cathode ray tube removed from chassis),

plywood and stainless steel combined table/chair construction, one laserdisc player and one
laserdisc (black and white; silent)
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Dimensions: 35 x 32 2/3 x 225 3/4 in. (89 x 83 x 572 cm.)
Edition of two and one artist’s proof

Learning Curve (still point) is the second of two works that uses the model of a school chair with
an attached desktop that curves around the body. Whereas the first incarnation, Learning
Curve (1993), was made for right-handed people, this version is for the left-handed. Its slightly
inclined bleached wood surface, looking something like the expanse of a beach, extends
sixteen feet (4.9 meters) out into the distance, reaching an imaginary point of infinity. There at
the end on the top surface, a small five-inch monitor displays the side view of a perfect wave
throwing out its mass in a continual spiraling motion which enfolds upon itself as it remakes
itself.

Spoken Text:
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