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Title:Learning Curve
Date:1993

Media:Mixed media installation
Video Link :

Description:

Video projector, plastic, plywood and stainless steel combined table/chair construction, one
laserdisc player, and one laserdisc (color; silent)

Dimensions: 35 x 128 x 204 in. (89 x 325 x 535 cm.)

Edition of two and one artist’s proof

Learning Curve is the first of two works that uses the classic school chair/desk (the kind that
wraps around the seated person — in this instance for right-handed people) as a point of
departure. The table slowly inclines, extending out 17 feet 6 inches (5.35 m.), and widens to
nearly 10 feet 8 inches (3.25 m.). At the end of the table, a slightly curved projection screen, 30
inches (76 cm.) high, is mounted at the edge. Visible on the screen is a projected video image
of a perfect right-breaking wave (the wave curls or tubes from one end to the other, producing a
continuous curve that seemingly stands still—the surfer's green room. The work is at once an

homage to surfing and a literal construction of the praxis/theory dichotomy (the one with a steep
learning curve).

Spoken Text:
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