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Title:Liminal Objects #5 [tree and chandelier]
Date:1996

Media: Single-channel video installation, silent
Description:

Modified 14-inch black-and-white monitor (cathode ray tube removed from chassis), metal
stand, one laserdisc player, and one laserdisc (black-and-white, silent)
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Dimensions of stand: 36 x 16 x 16 inches (91 x 40 x 40 cm.); monitor vertical
Edition of two and one artist’s proof

Liminal Objects is an ongoing series of black-and-white works utilizing simple computer
animation. The images are displayed on a 14-inch monitor that has been removed from its
housing and placed either horizontally or vertically on a metal platform three feet in height.
Each work in the series involves two objects that, in a sense, violate each other’s borders in
unpredictable ways. Typically, one of the objects sits in stillness while the other moves in,
around and through it in a repetitive interaction and circular logic that suggest different readings
of these veritable micro scenes. In these works, Hill has deprived the objects of the ability to
produce shadows and from having color or texture; instead they remain rigorously textual and
playfully idiomatic.

Liminal Objects #5 was the first in the series to be vertically oriented (the monitor is rotated
ninety degrees). A leafy tree, young in stature, is centered on the screen. A simple chandelier
suspended from above (the suspension line fades before the top edge of the screen) swings
with perfect ease back and forth and around slicing through the tree and its leaves in subtly
different ways each time.

Gary Hill: Selected Works and catalogue raisonné. Wolfsburg: Kunstmuseum Wolfsburg, 2002,
GHCR 96, p. 199.
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