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Title:Mediations (towards a remake of Soundings)

 Date:1979/1986

Media:Video (color, stereo sound); 4:17 min.

Video Link :https://vimeo.com/5596880

Description:

Color video camera/recorder, two microphones, audio mixer, speaker and sand
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“The beginning of a remake of an earlier work [Soundings, 1979] in which I wanted to extend
the reflexivity of each text in relation to the interaction between different physical substances—in
this case, sand—and the speaker cone. A loudspeaker fills the screen and I begin to speak,
referring to the speaker itself. This is followed by more declarations of what I am doing, ‘…a
hand enters the picture….’ A hand filled with sand enters the picture and slowly releases it into
the loudspeaker’s cone. Every nuance of speech vibrates the speaker’s cone (or membrane),
bouncing the grains of sand into the air. The more I speak about what is happening, the more it
changes—or feeds back into—the movement and patterns of the sand. At times the grain of the
voice seemingly merges with what is experienced as ‘sand.’ The hand allows more and more
sand to trickle onto the loudspeaker until the cone is no longer visible. The timbre of the voice
crackles and is radically muffled. When the speaker is completely buried, the voice sounds
distant but remarkably clear.”

Quasha, George and Charles Stein. An Art of Limina: Gary Hill’s Works and Writings.
Barcelona: Ediciones Polígrafa, 2009, p. 584.

Spoken Text:

speak

speak er

err aahh

a voice

a voice speaks out

out loud

a loud speaker lauds a voice

out loud

out of bounds of the picture

a picture of a speaker

a hand enters the picture

a voice enters the hand

a hand bearing tidings

tidings of a bare hand

a voice in the hand is worth two in the sand
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a hand enters the picture

a picture's worth less without words

within words speak voices

a voice peaks through a voice

a voice bares a voice bearing voices

voice burials

voice burials

a bare voice lies in the sand

a thousand grains of voice

a voice grain shifts bearing a grand old voice

a bare voice lies in the sand

grains of would-be glass sharpen a voice

a bare voice lies in the sand

stuck in the ground a grounded voice

a voice ground

voice grounds grinding voices underground

a voice bound under ground

bearing voices underground

voice buries underground

holding ground

a voice from the underground

a voice is losing ground

a voice is lost and found

a bare voice lies in the sand

barely a voice can be said to be heard
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one herd of wild voices kicking up the ground
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