Gestell eigentlich das
Wesen der Technik ist?

Bisher verstanden wir

das Wort "Wesen" in der

geliufigen Bedeutung. In

der Schulsprache der
Philosophie heilit
"Wesen" jenes, was
etwas ist, lateinisch:
quid. Die quidditas, die

Washeit gibt Antwort auf
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einen Weg bringen - dies
heildt in unserer Sprache:
schicken. Wir nennen
jenes versammelnde
Schicken, das den
Menschen erst auf einen
Weg des Entbergens
bringt, das Geschick.
Von hier aus bestimmit
sich das Wesen aller
Geschichte. Sie 1st weder
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Title:Red Technology
Date:1994

Media:Single-channel video/sound installation




Video Link :
Description:

Two video projectors, two speakers, tone-controlled video switcher utilizing one input and two
outputs, one DVD player and one DVD (black-and-white; mono sound)

Dimensions: two 9 h. x 12 w. feet (2.74 x 3.65 m.) projections that meet in a corner
Edition of two and one artist’s proof

Static images of the left and right pages of the German-language version of Martin Heidegger's
essay “Die Frage nach der Technik (The Question Concerning Technology)” are projected in
the corner of a room. The entire text is recited word for word and all pauses and silences have
been electronically removed, producing a continuous stream of the spoken text. After the given
time to read a set of facing pages the next two pages are revealed by vertical wipes that
originate from the corner or bind of the room. Since there is only one video source, it must be
“shared” by the two pages/images which alternately flicker on and off at 1/30 of a second. This
gives a certain agitation to the image, which is underscored by the highly amplified voice
speaking the text.

Spoken Text:

Vortrage und Aufsatze, Pfullingen 1954, pp. 13 - 44.
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Exhibition History:

An example of this work was first exhibited at the Museum fir Gegenwartskunst, Offentliche
Kunstsammlung Basel, Basel, Switzerland, as part of the exhibition “Imagining the Brain Closer
than the Eyes,” October 29, 1994 — January 29, 1995.
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Notes:
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