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Title:Searchlight

 Date:1986-94

Media:Mixed media installation

Video Link :

Description:

Stainless steel tube containing 3-inch black-and-white video monitor (cathode ray tube removed
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from chassis) and projection lens mounted to steel tripod base with DC motor, one small pin
spotlight, three speakers, two-channel synchronizer, two laserdisc players and two laserdiscs
(one black-and-white with 2-channels of sound; one with control signals and 1-channel of
sound—the 3 channels of sounds function as a triadic mix)

Dimensions of tube and tripod:  53 x 38 x 38 in. (134 x 96 x 96 cm.)

Edition of two and one artist’s proof

A 3-inch black-and-white monitor is mounted inside an 18-inch horizontal stainless steel tube
which faces a wall in a completely darkened room. (The object itself is lit with an extremely low
wattage spotlight).  The tube is mounted on a tripod-like base and is motorized to slowly pan
approximately 180 degrees back and forth along the wall.  A small, focused video image,
approximately 10 inches in diameter, can be seen on the wall when the tube, like a flashlight or
searchlight, faces it at 90 degrees.  Moving in either direction from the center point, the image
goes slowly out of focus, becoming larger, more diffuse and almost nonexistent.  The image
consists of the horizon line of an ocean that is scanned back and forth, but the movement of the
projected image cancels out the scanning motion of the camera, giving the illusion that the
projection is merely light revealing a ‘reality’ that is already there.

The sound of the ocean is heard on three external loudspeakers, positioned in the middle and at
both ends of the wall the "searchlight" is pointed at; they are mounted flush inside the wall and
covered with white scrim, so as not to be seen.  The timbre and presence of the sound is
continuously changing with the panning motion of the tube:  at the 90-degree point, when the
tube faces the wall, the sound, coming from the middle speaker, is exaggeratedly clear and
localized; at 0 degrees and 180 degrees, the sound loses its clarity and recedes ever more
deeply into the distance, correlating to the changing focus and diffusion of light of the projected
image.

Spoken Text:
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Notes:Searchlight was begun in 1986 and is the precursor to Beacon (Two Versions of the
Imaginary), 1990.
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