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Title:URA ARU (the backside exists)
Date:1985-86

Media:Video (color, sound); 28:00 min.
Video Link :https://lvimeo.com/111298682
Description:

Recorded on location in Japan, this work was inspired by the notion of “acoustic palindromes,”
aural versions of written palindromes, located in the Japanese language. Hill creates this
palindromic world as a site for excavation, uncovering new meanings and images by focusing
on reversals and double reversals of spoken words and analogous actions. What ultimately can
be seen as an inter-textual weaving of language, image, and time (or what Hill calls, “origami
time”) exposes the archetypal protagonists of Noh drama: god, man, woman, lunatic, demon.
These dramatis personae appear in and around a series of conceptual vignettes based on the
Noh play Lady Aoi. Traditionally represented by a folded kimono at the front of the stage, Lady
Aoi is the tale of a sickly court lady, one of Genji's wives, whose jealousy becomes demonic
and must be exorcised for her spirit to rest in the nether world. The Noh scenes become a
subtext, mirroring, shifting, and juxtaposing their relationship to the exterior play of characters
and culturally idiomatic images of Japan. The work is structured as a sequence of tableaus,
each one moving bi-directionally (video plays forwards and backwards) sometimes changing
directions more than once. Words and phrases multiply in the “palindromic space” and are
further extended by English texts animated and embedded in the images. Electronically
generated, they function as a kind of open-ended transliteration, conjuring up word plays and
further palindromes that resonate with the spoken Japanese as literally heard, yet are alien to
the “natural” order of language as understood by a native Japanese.

Quasha, George and Charles Stein. An Art of Limina: Gary Hill's Works and Writings.
Barcelona: Ediciones Poligrafa, 2009, p. 597.

Spoken Text:

Written text:

Translations of acoustic palindromes

“( )" —denotes a silenced sound

“/” — denotes a pause

HARA — belly

ARA (H) — inside remains of a fish

(U) MON - gate
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NOMU - to drink; inhale

(EN) NOH — noh drama  noh scene
HONNE - disclosing one’s true feelings
(V) KAGIRI — bounds; limits

IRI/ — entering

GAKU - frame

(U) OMOKAGE - visage

EGAKO/ — paint; to draw

OMOU - to think

(A) MUKAIATTE - face to face

ETAI (NO SHIRENAI) — mysterious; strange

AKUMA - evil spirit

IKI — breath
IKI — breath
KURO - black

ORU (K) —to weave

WATAKUSHI — |

ISHUKU/ — to recoill

HIHO — secret treasure (slash over O) noh scene
O (H) | (H) — to cover (slash over O)

KOTOKOTO - a sound (knock on the door); a noise
ONOONO - either; each

IMA — sitting room

AMI — a net

ONOONO - either; each
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OTOKO (TOK) —a man

ANO - that

ONNA —woman

YAGAI — fields

YAGAI — fields

ANO - that noh scene

ONNA —woman

AKAAKA - bright; shiny

AKAAKA - bright; shiny

HADA — skin

ADA (H) — grunge; revenge

Amai - sweet

YAMA — mountain

YUKA AIYOKU - floor passion

(U) KOI YA AKUI — love or hate

MUKADE - centipede  relating legs light
EDA — bough  bend the boughs of talking trees
KUMO - spider  spider webs are taut
ASU — tomorrow; sometime in the future
USA - sadness; melancholy

GYOSHI — gaze; stare (line over O)  noh scene
ISHO (YG) — costume; design (line over O)
(UKUF) ATO - later; trace

OTAFUKU — moonfaced woman

UKU — to float
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IKIMONO - living thing

ON/ —asound

OMIKI — sacred sak'e

IKI/ — breath

SHI — death; poetry

IRODORI — colors (combination)

KATANA - sword

ANATA (K) — you

IRODORI — colors (combination)

ISHIKI — consciousness; senses

ISHIKI — consciousness; senses  noh scene
IKI/ — breath

SHI — death; poetry

ISHI — stone ISHI — stone

WA — circle AU — come together IRO/ — color KO — arc OKORI — beginning; source

(U) SAWARA - certain kind of fish ARAWASU — to write; print (A) OMOI — thought
scene YOMO - the four cardinal directions (line over 2"* O) OMOIDE — memory

YUME OH OH — dream oh! oh! HO HO EMU (Y) — smile UME — plum

repeat (A)

ASA (G)/ — morning YA YA — arrow, arrow AIAIGASA — lovers under an umbrella
repeat (A)

HANAMI — flower viewing

IMA/ — now

NA (H) — green

repeat (A)

noh
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E ( ) SAKASA — upside down ASAKAZE — morning wind

ICHIMAI — one piece of paper YAMI/ — darkness CHI — earth

HARAGEI — nonverbal communication noh scene
IEGARA (H) — lineage

UKIYO - the floating world; transitory (line over O)

Ol/ — cover (line over O)

IKU —to go

URA - reverse; the backside; hidden meaning noh scene ARU — to exist

AKURYO - devil

(O) IRUKA —is there?

AKURYO - devil noh scene
(O) IRUKU - is there?

HIGAN — equinox

NAGI (H) — calm; lull

EMA — votive tablet AME — rain ANNOYO - the other world
— woman

IKE/ — pond MAO — satan WAMEKI — scream
UGOKIMAWARU - to move around
HITODAMA — evil spirit from the dead

AMADO/ - sliding shutters

noh drama OI/ — cover ONNA

SAKKAKU - hallucination noh scene UKA/ —to grow wings AKU — to open HAOTO

(ideogram) — sound of wings flapping
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“C’est pas la fin du monde — une exposition des années 80,” Galerie Art et Essai de
I'Université de Rennes 2, Rennes, France; La Criée, Halle d’Art Contemporain, Rennes,
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Ausstellungshalle der Bundesrepublik Deutschland, Bonn, Germany, July 4, 1996 — January 12,
1997.
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“Gary Hill: O lugar do outro/where the other takes place,” Centro Cultural Banco do Brasil, Rio
de Janeiro, Brazil, July 1 — 6, 1997 (not the full run of the exhibition); Museu de Arte Moderna
de S&o Paulo, Sao Paulo, Brazil, October 3 — November 2, 1997.

“Visual Utterance: The Works of Gary Hill,” Pacific Film Archive, University of California,
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Notes:

With Don Kenny, Katherine Anastasia [Katherine Bourbonais], Eda Kazuo.
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Producers: Gary Hill, Katherine Anastasia [Katherine Bourbonais].
In Japanese with English titles.
Made in Japan on equipment provided by the Sony Corporation.

URA ARU (the backside exists) was produced while the artist was in Japan as a recipient of the
Japan/United States Cultural Exchange Fellowship in 1984 and 1985.
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