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Title:Viewer

 Date:1996

Media:Five-channel video installation, silent

Video Link :

Description:

Five video projectors, five-channel synchronizer, five DVD players and five DVDs (color; silent)

Dimensions:  total projection size approx. 45 ft. long (14 m.)

Edition of two and one artist’s proof

Approximately life-size color images of seventeen day laborers, facing out from a neutral black
background, are projected on an approximately 45-foot long wall, by five video projectors
attached to the ceiling.  These seventeen discrete images, recorded one by one and then
composited in three groups of three and two groups of four figures, are synchronized so that the
figures appear to be standing side-by-side in a somewhat continuous line.  The men stand
almost motionless, their movement limited to involuntary stirring – an incidental shuffling from
foot to foot, slight movements of the hands, and almost imperceptible changes in facial
expression.  There is no interaction among them, each man standing quite alone and gazing out
from the plane of projection towards the viewer.

Spoken Text:
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